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The ballet is set in Salford, Lancashire
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ACT I
Scene 1: Henry Hobson’s boot shop

Henry Hobson, an inveterate drinker, is the
proprietor of a successful boot shop. His younger
daughters are Alice and Vickey. Alice is being
courted by a young lawyer, the well-to-do Albert
Prosser, and Vickey by Fred Beenstock, son of
a local corn merchant. However, Hobson refuses
to give his blessing and allow them to marry as
they are essential for his creature comforts and
also provide him with cheap labour in his shop.
It is his eldest daughter Maggie who is Hobson’s
greatest asset though: she is a seemingly hard-
headed and unsentimental woman of 30 and
is considered an old maid by her father — who
laughs out loud at Maggie’s suggestion that she
too may wish to marry some day.

Mrs Hepworth, Hobson’s wealthiest patron,
visits the shop and inquires about some shoes
she has purchased. Hobson’s boot hand, Will
Mossop, admits to the workmanship and Mrs
Hepworth praises him, declaring that no one but
he shall make her shoes. Quick to see her main
chance, Maggie later proposes to the astonished
Will. He protests that he is only a boot hand
and she is the Master’s daughter; but Maggie
brushes aside his objections and says what a
good working partnership they will make.

—— |Interval —

ACT Il
Scene 1: Peel Park, Sunday afternoon

Maggie and Will, walking out together, are
seen by Alice and Vickey, who are appalled to
be thus linked to a common boot hand. They
resolve to tell their father what is going on.
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Scene 2: The shop, Monday morning

Hobson, having learnt of Maggie’s intentions,
threatens “to beat the love out of Will Mossop”
with his belt, whereupon the unlikely couple
leave the shop. They borrow £100 from Mrs
Hepworth to set up a business on their own.

Three weeks later, Hobson, dead drunk,
accidentally falls down the cellar trap into
Beenstock’s corn warehouse.

—— |Interval —
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ACT Il

Scene 1: Beenstock’s corn warehouse, morning
Hobson emerges from the trap and, at Maggie’s
instigation, Fred and Albert serve Hobson a
writ for trespassing and damage of property.

Scene 2: Mossop’s boot shop

Mossop’s shop is a dingy cellar, but the
business has already met with some success.
Will and Maggie are happy having returned
from their wedding. Alice and Vickey, with their
sweethearts, are reluctantly present. When
their father arrives they hide.

Hobson asks Maggie’s advice about the writ:
he foresees financial ruin and the defamation
of his “good name”. Maggie summons the
couples out of hiding. She tells Hobson that if
he allows his daughters to marry, the charges
against him will all be dropped. Hobson storms
out, but his compliance is evident.

Scene 3: Hobson’s shop, nine months later
Hobson has drunk himself into a dangerous
state of health. His shop has lost all its business
and he is in debt. Creditors arrive demanding
payment of their bills. Hobson solicits the
help of his daughters to relieve his financial
embarrassment.

Alice and Vickey give him the cold shoulder
but Maggie and Will agree to pay his debts
on condition that he hands over the shop to
Will, becomes a sleeping partner and the firm
be called “Mossop and Hobson”. Hobson is
forced to agree and Will is left to contemplate
his newfound position. In less than a year he
has risen from boot hand to master.
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By: Richard Edmonds

David Bintley was appointed Artistic Director
of Birmingham Royal Ballet in 1995, and has
since presented an impressive range of ballets
with this distinguished company. One of them
being Hobson’s Choice, a full length ballet
originally made for Sadler's Wells Royal Ballet
in 1989 which boasts a fine mix of comedy and
romance and contains a wonderful score by
the late Paul Reade.

Curiously, it is easier to name this ballet than list
the particular qualities which afford it a special
place in the hearts of audiences world wide.

Making a ballet is no simple business and
the special qualities which thrill us, those we
remember, are frequently inexplicable. For
example, Bintley’s Hobson’s Choice is not
necessarily warmer or more benign than, say,
his Far from the Madding Crowd (based upon
Thomas Hardy’s novel). But in the former ballet
there is something richer and deeper than a
mere interplay of sentiments.

Bintley beguiles us, with this moving story of a
young nondescript Lancashire bootmaker, who
becomes a successful business man (adapted
from the original play by Harold Brighouse,
and from David Lean’s 1951 film of the same
name) by touching on the mystery which lies
behind such guileless creations. He manages
to get his ballet to stir the audience’s feelings in
an unfathomable manner unique to first class
directors given the right material; thus causing
a lump in the throat and a desire to cheer at the
same time.
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When music lovers converse, trying to
rationalise their response, perhaps to a
concert, they often use adjectives such as
“ineffable”, “haunting” or “mysterious”. This is
as true for Hobson’s Choice as it is for, say,
Mabhler, Richard Strauss or Tchaikovsky.

For example, when the curtain goes up
on Hayden Griffin’'s atmospheric set (a
Lancashire bootmaker’s shop at the turn of
the century), the daylight is just settling onto
its counters and shelves of shoe boxes as
the doorbell brings in the first customers —
this moment is memorable in Paul Reade’s
score. But what is it that makes us long to
dwell there?

Perhapsiitis the arrival of Maggie Hobson, the
dictatorial Victorian shop owner’s daughter.
Maggie dances in from the kitchen area with
an inscrutable quality. She is resourceful and
has her practical eyes set on the future, when
she will marry Will Mossop and outmanoeuvre
her highly combustible beer-swilling father.

Dressed in black and navy blue, and wearing a
simple all-purpose black straw boater, Maggie
Hobson is George Bernard Shaw’s “new
woman”. She is earnest down to her boots
yet has an emotional depth which Bintley
taps into for the exquisite and deeply moving
partnerings she has with Will Mossop as the
ballet moves along.

But Maggie has two sisters and they in
turn have suitors, upwardly mobile young
professional men in smart suits and boaters
who arrive with bunches of flowers to woo
their girls. They offer a picture of courtship of
which Will, the timid socially undernourished
boot hand, cannot conceive.
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Bintley has provided comedic adagios for these
moments and the dancing couples fit perfectly
into Reade’s score within delicate choreography
which never loses sight of romance on two
levels, both prosperous and undernourished. It
is as though love as expressed by these three
couples is a new and heady thing (as indeed
it is for most of the millions who have seen
and relished this ballet).

ANortherner himself, Bintley renders his theme
without knowingness. Turn of the century
Lancashire was a time of cotton mills, pubs,
clog dancers, rough humour and public parks
where Salvation Army Bands oompahed their
way through traditional hymns and where
young people courted their sweethearts.

The second act is set in Peel Park, and is one
of the most evocative scenes in the ballet.
There are superb dances for the Salvation
Army — and who has ever taken that angle
before? — and then, as visitors walk their
children on a warm Sunday afternoon, the
whole stage moves gloriously into waltz time,
with Paul Reade nodding towards Richard
Strauss’ Der Rosenkavalier as well as giving
tongue-in-cheek references to brass bands
and euphoniums whilst the ever-infectious
one-two-three rhythms perfectly complement
the costumes.
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Perhaps the ballet's finest coup de théatre
is in the dingy cellar where Maggie and Will
hold their wedding celebration. The couple
are still in reduced circumstances, but Will's
shoes, hand-made and of the finest quality, are
beginning to attract attention. The sisters and
their sweethearts are present.

An upright piano tinkles while Maggie and Will
dance to the old G H Elliott music hall favourite,
The Lily of Laguna. The superbrhythms and lyrics
(“She’s my lady love” etc.) set around Bintley’s
choreography make a stunning combination, and
have brought ovations in its time, representing
a magical continuity between the love of these
young people and the popular classics of the day.

Hobson’s Choice abounds in quartets, duos and
company numbers, including a rare sequence
where Hobson has the DTs after months of lunatic
drunkenness and hallucinations. Yet Bintley
manages to not make this scene stick out as a
speciality sequence. Everything is balanced. The
drama and comedy is realised by the seemingly
instant appearance of perfectly pitched dance
patterns, a source of delight which develops
and extends the ballet’'s major themes of love
triumphant and dreams fulfilled.

Richard Edmonds is a reviewer, playwright and theatre critic.

This article first appeared in FestMag 2010.
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David Bintley trained at the Royal Ballet School and in 1976 joined Sadler’s Wells Royal
Ballet (now Birmingham Royal Ballet) where he quickly proved an outstanding character
dancer. His leading role in Fokine’s Petrushka was mesmerising and brilliant. His Alain
and then Widow Simone in Ashton’s La Fille mal gardée, Bottom in The Dream, the Ashton
“Ugly Sister” in Cinderella, and the Rake in Rake’s Progress, were effectively conceived and
exhilaratingly musical.

He was fortunate to have as his artistic director the wise and far-seeing Peter Wright, who
encouraged the young Bintley to choreograph. Bintley made his first ballet, to Stravinsky’s
Soldier’s Tale, before he was 16. His first professional work, for the Sadler’s Wells company,
came less than two years later: The Outsider .

From 1986 to 1993 Bintley moved from resident choreographer for Sadler’s Wells Royal
Ballet to the same role at Covent Garden. There followed a two-year period of “creative
sabbatical” where Bintley worked almost exclusively abroad, making ballets for San
Francisco Ballet, PACT in South Africa and Stuttgart Ballet. In 1995 he returned home
when appointed Director of Birmingham Royal Ballet. Bintley is also a CBE and the Artistic
Advisor and Director to the National Ballet of Japan — a post he holds alongside his role
in Birmingham.

From an article written for Birmingham Royal Ballet by Nicholas Dromgoole
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Born in Lancashire in 1943, Reade studied piano and composition at the Royal Academy of
Music, then joined the English National Opera as a répétiteur. He left in the early 1970s to
develop his career as a composer.

He wrote many scores for television, including A Tale of Two Cities, Great Expectations,
Jane Eyre, and the music for The Victorian Kitchen Garden, for which he won the Ivor
Novello Award. He also composed for animations including Ludwig and The Flumps.

His dramatic works include the children’s opera, David and Goliath, the score for the RSC’s
production of The Art of Success, and the cantatas The Journey of the Winds. Reade’s
works for orchestra include his Flute Concerto, The Midas Touch, Cinderella and Aesop’s
Fables. His choral works include Seascapes and Songs of Oisin, and his chamber pieces
include the oboe trio Luckbarrow Dances, Aspects of a Landscape for solo oboe, his
Saxophone Quartet and the harp trio Dance Preludes.

Reade first collaborated with David Bintley on Hobson’s Choice in 1989 and again on Far from
the Madding Crowd in1996. His other ballet scores are Byron, the ballet version of his Opus 1,
Overture to a City and the one-act ballets Cinderella and The Match Girl and the Flame.

When Paul Reade died in 1997, just 54, he was completing his Bassoon Concerto.
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Born in Northern Ireland, Paul Murphy, Principal Conductor, studied conducting, viola and
singing at the Royal Academy of Music. He joined the Company in 1992 and was appointed
Principal Conductor in 1997. Since 1994 he has been a guest conductor with The Royal
Ballet. He has also conducted for New York City Ballet, Dutch National Ballet and the
National Ballet of Japan, for whom he conducted the world premiere of David Bintley’s
Aladdin. Away from the theatre, he has guest conducted the New Queen’s Hall Orchestra,
Ulster Orchestra, The Hallé, and the City of Birmingham Symphony Orchestra.
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Philip Ellis was appointed Conductor of Birmingham Royal Ballet by Peter Wright
before their first season in Birmingham in 1990. Since winning the Leeds Conductors’
Competition he has pursued parallel careers in the concert hall and in dance. He
is Principal Conductor of the Jersey Symphony Orchestra, Musical Director for
Lesley Garrett and, for 18 years, Associate Conductor of the English Sinfonia. He
has conducted most of the major British orchestras and many abroad including the
St Petersburg Philharmonic Orchestra, Belgian National Orchestra and Sydney
Symphony. In dance he has conducted The Royal Ballet, La Scala Ballet, Angel Corella
Ballet and most Birmingham Royal Ballet productions.
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Hayden has designed for film, drama, opera and ballet. As well as working with David
Bintley, he has created for the Royal National Theatre, the Royal Shakespeare Company,
the Royal Court, Birmingham Repertory Theatre, Joint Stock and the West End. In opera he
has created for the Royal Opera House, ENO and the Metropolitan Opera, New York. His
work in Europe includes productions for the Teatro di Genova, as well as work in New York,
Los Angeles and Australia. His film work includes David Hare’s Wetherby, Patrice Chereau’s
Intimacy and Painted Angels, and Syrup for Channel 4. ‘Still Life’ at the Penguin Café was
his first work with David Bintley for whom he went on to design Hobson’s Choice, Job, Far
from the Madding Crowd and Giselle.
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John B Read, Lighting Consultant to The Royal Ballet and Birmingham Royal Ballet for
more than two decades, is largely responsible for establishing lighting as an integral part of
dance presentation. He has created original lighting for a wide range of both contemporary
and classical works and has worked with most major British, European, American and
Asian dance companies. He has lit new productions for Sir Frederick Ashton, Sir Kenneth
MacMillan, Anthony Tudor, Glen Tetley, Jerome Robbins, Rudolf Nureyev, Anthony Dowell,
David Bintley, Christopher Bruce, Alastair Marriott and Natalia Makarova. Much of his work
has been recorded and includes Manon, The Nutcracker, Galanteries, ‘Still Life’ at the
Penguin Café, Hobson’s Choice, La Bayadere, Prince of the Pagodas and Mayerling.
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As the company celebrates 20 years in
Birmingham, it has gone from strength to
strength and is now rightly recognised as a
major international force in the world of classical
dance. Since 1995, it has been under the
artistic leadership of acclaimed choreographer
David Bintley.

Birmingham Royal Ballet was formed in 1990,
when Sadler’s Wells Royal Ballet moved to
Birmingham. Everyone connected with the
company proudly celebrates the versatility
and flexibility of an organisation that creates
challenging new work alongside the classics.

Birmingham Royal Ballet is welcomed
enthusiastically around the world. Having
already played the Hong Kong Arts Festival
twice, it has also completed successful tours
to the US, Japan and South Africa, and plans
to increase its international profile. The arrival
of Elmhurst School for Dance in Edgbaston
in 2004 formed another crucial step in the
company’s determination to nurture and retain
the best young dancers in the world.
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Chief Executive
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Artistic Director
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Communications Director
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ooood
Director for Learning
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Technical Director
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Orchestra Director

John Beadle
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Ballet Mistress
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Ballet Master

Michael O’Hare
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Notator

Denis Bonner
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Video Archivist

David Morse
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Company Physiotherapist

Sian Morgan
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Massage Therapist
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Media and PR Manager

Simon Harper
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Company Manager

Paul Grist
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Senior Stage Manager
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Deputy Stage Manager
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Senior Stage Technicians
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Stage Technicians
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Lighting Design Consultant
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Head of Lighting
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Deputy Head of Lighting

Andy Wilson
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Senior Lighting Technicians

Chris Hooley
Eleanor Morgan
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Lighting Technician
Andy Russell
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Head of Wardrobe
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Deputy Head of Wardrobe
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Wardrobe Assistants
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Wig Master
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BEZIEE Principal Dancers

Jamie Bond Gaylene Matthew - Carol-Anne Millar
Cummerfield Lawrence

.

Robert Parker Nao Sakuma Ambra Vallo Elisha Willis
FE—®EE8 First Soloists

Joseph Caley Alexander Victoria Marr Jonathan Payn Andrea Lei Zhao
Campbell Tredinnick

£ %

Laetitia Steven Monteith ~ Angela Paul ~ Tyrone Singleton
Lo Sardo

%% 8 Soloists

0000000000 Unless otherwise specified, dancers’photographs © Andrew Ross
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£ — 288 First Artists
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Arancha Jonathan Mathias Samara Downs Robert Gravenor
Baselga Caguioa Dingman
Kit Holder Rory Mackay Valentin Laura Purkiss

Olovyannikov

£ZIHE Artists
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Sonia Aguilar James Barton Dusty Button Feargus Laura-Jane
Campbell Gibson

Aonghus Hoole  Yvette Knight ~ Delia Mathews Kristen Callie Roberts
McGarrity

F ¥

Christopher Nathanael Benjamin Soerel Anniek Soobroy Oliver Till
Rodgers-Wilson Skelton

000000 Hong Kong Supernumeraries 000 Cheng TinWing 000 Joey Law
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The Royal Ballet Sinfonia is Britain’s busiest
ballet orchestra, playing for Birmingham
Royal Ballet's wide-ranging programme in
the UK and abroad. The Sinfonia also plays
frequently for The Royal Ballet and many of
the world’s other leading ballet companies,
including regular performances with Paris
Opera Ballet, New York City Ballet, Australian
Ballet, Les Grands Ballets Canadiens, the
Kirov, Norwegian Ballet, Atlanta Ballet, San
Francisco Ballet and La Scala Ballet.

Concert performances at the Barbican,
Royal Festival Hall, Birmingham’s Symphony
Hall and other major British venues also
form a regular part of the Sinfonia’s work.
The Sinfonia’s opera performances include
The Royal Opera’s acclaimed production of
Turandot at Wembley Arena.

The Sinfonia’s recordings include video
soundtracks to Birmingham Royal Ballet's The
Nutcracker, Coppélia and Hobson’s Choice; CDs
of English string music; the Sullivan overtures;
and the film scores of Richard Addinsell’s
Far from the Madding Crowd and The Ealing
Comedies which won the 1998 Gramophone
Award for best film music. In 2000 Hyperion
released the complete score of John McCabe’s
Edward II; and in 2004 Tribute to Sir Fred, the
scores of four ballets by Frederick Ashton with
a second volume in 2005. The orchestra’s
recording of Carl Davis’s score for Cyrano
was released on the composer’s own label in
2010.
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Flute
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Louise Hayter
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lan Scott
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Trombone

Amos Miller
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Martin Knowles
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Grahame King
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Malcolm McMillan





